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1947 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject 
to the following terms and conditions: 


1. The word ‘Galleries,’ wherever used in these Conditions of Sale 
means the Kende Galleries, Inc. 


2. The Galleries have exercised reasonable care to catalogue and describe 
correctly the property to be soid, but they do not make any representa- 
tion or warranty as to the correctness of description, genuineness, 
authenticity or condition of said property. 


3. The Galleries reserve the right to withdraw any article from sale 
for any reason whatsoever before the article is offered for sale. 


4. Unless otherwise announced by the auctioneer at the time of sale, 
all bids are to be for the lot as a whole and as numbered in the catalogue. 


5. The highest bidder accepted by the auctioneer shall be the buyer. 
In the event of any dispute between bidders, the auctioneer may, in his 
discretion, determine who 1s the successful bidder, and his decision shall 
be final; or the auctioneer may reoffer and resell the article in dispute. 


6. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance over the 
previous bid, may be rejected by the auctioneer, in his discretion, if in 
his judgment such bid would be likely to affect the sale injuriously. 


7. The name and address of the buyer of each article, or lot, shall be 
given to the Galleries immediately following the sale thereof, and pay- 
ment of the whole purchase price, or such part thereof as the Galleries 
may require, shall be immediately made by the purchaser thereof. If the 
foregoing condition, or any other applicable condition herein, is not 
complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article or lot, reoffered for sale. 

8. Unless the sale is advertised and announced as an unrestricted sale, 
or sale without reserve, consignors reserve the right to bid. 

9. Except as herein otherwise provided, title will pass to the highest 
bidder upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s sole risk and responsibility. 

10. Articles sold and not paid for in full and not taken by noon of 
the third day following the sale may be turned over by the Galleries 
to a carrier to be delivered to a storehouse for the account and risk of 
the purchaser, and at his cost. If the purchase price has not been so paid 
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in full, the Galleries may either cancel the sale, and any partial payment 
already made shall be retained by the Galleries as liquidated damages, or 
they may resell the same without notice to the buyer and for his account 
and risk, and hold him responsible for any deficiency. 


11. Property purchased will be delivered only én presentation of a 
receipted bill. The Galleries reserve the right to make delivery to any 
person presenting such receipted bill. If a receipted bill is lost before 
delivery, the buyer should immediately notify the Galleries. 


12. If for any cause whatsoever any article sold cannot be delivered 
or cannot be delivered in as good condition as the same may have been at 
the time of sale, the sale will be cancelled without any liability to the 
Galleries and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


13. In addition to the purchase price, the buyer will be required to 
pay the Federal, State and local taxes now or hereafter imposed upon 
the sale of the article or articles, unless the buyer is exempt from the 
payment thereof. 


14. The Galleries, subject to these Conditions of Sale and to such 
terms and conditions as they may prescribe, but without charge for their 
services, will undertake to make bids for responsible parties approved by 
them. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and 
must state the catalogue number of the item and the name or title of the 
article to be bid on. ‘The Galleries reserve the right to decline to under- 
take to make such bids. 


15. The records of the Galleries are in all cases to be considered final. 


16. ‘The Galleries will facilitate the employment of carriers and packers 
by purchasers, but will not be responsible for the acts of such carriers 
or packers in any respect whatsoever. 


17. These Conditions of Sale cannot be altered except in writing by 
the Galleries or by public announcement by the auctioneer at the time 
of sale. 

Sales Conducted by 
BOQUISTAsCRACO 7s HERBERT “A. KENDE*’« THEODORE J. MULDOON 
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Ir You ARE UNABLE TO ATTEND THE SALE IN PERSON 
WRITE, WIRE OR TELEPHONE THE KENDE GALLERIES 
AND Your Bips WILL BE EXECUTED WITHOUT CHARGE 


ALL ITEMS IN THIS CATALOGUE 


ARE EXEMPT FROM THE 20% 


FEDERAL EXCISE TAX 


A PRICED COPY OF THE CATALOGUE MAY BE 
OBTAINED FOR FIFTY CENTS A SESSION 
PLUS THE COST OF THE CATALOGUE 


Your attention is invited to the Conditions of Sale on Pages 2 and 3 


“I 


of this Catalogue. 


SATURDAY, APRIL 26TH, 1947 at 2 P.M. 


CATALOGUE NUMBERS | TO 217 INCLUSIVE 


BOOKS 


AUBERT, MARCEL, NOUVELLE HISTOIRE UNIVERSELLE DE L’ART 
Two vols. 8vo paper bound. Published Libraire de Paris, Firmin-Didot et 
Cie, Editeurs. Profusely illustrated. 


DUMONT-WILDEN, LA BELGIQUE ILLUSTREE 
4to green leatherette gilt. Profusely illustrated with pictures and colored 
maps and some color-plates. 


FuUNK-BRENTANO, FRANTzZ, LES BRIGANDS 

8vo half red pebble morocco gilt and gilt top. Illustrated with twenty-six 
color plates after watercolors by Alfred Paris. Published Hachette et Cie., 
Paris, 1904. 


GOUPIL’S SALON FOR 1895, 1900, 1903 AND 1904 
Small folio, illustrated. (bindings show handling). Cartoons (17) by Thomas 
Nast, from Harper’s Weekly, 1873-4. (Mass. Private Collector) 


Hooper, ELIZABETH, FouR Dopp BooKs 
Four doll books by Elizabeth Hopper, Nos. 119, 257, 278, and 276, all out of 
print and all signed by Hooper. 


LA FONTAINE, FABLES DE 
Folio half brown calf gilt. Illustrated by Gustave Doré. Published Paris, 
1868. This handsome edition of the Fables is extremely rare. 


LA GUIRLANDE DES ANNEES AND CONTES SAUVAGES 

La Guirlande des Années, with twenty-five reproductions in color of minia- 
tures; texts by André Gide, Jules Romains, Golette and Francois Mauriac. 
Contes Sauvages by Jean de la Varende, illustrated by P. Le Trividic. Both 
paper bound. Latter No. 27 of edition of 100. 


MONTESQUIEU AND PAUL SCARRON, Two VOLUMES 

Considérations sur les Causes de la Grandeur des Romains by Montesquieu, 
16mo, green calf gilt and gilt top, hinges worn and broken; published Paris, 
1825. Le Virgile Travesti by Paul Scarron, 8vo, half crushed red levant 
morocco gilt and gilt top; published Paris, 1876. Edition limited to one 
hundred copies on papier de Hollande of which this is No. 2. 
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Reavu, Louis, LA PEINTURE FRANCAISE Du XIV Au XVI SIECLE 
Ato gray cloth with 95 photogravures and 12 color plates. Edition Hyperion, 
Paris, 19389. 


BouNnD COLLECTION OF COLORED LITHOGRAPHS OF RARE ANIMALS 
Twenty-four lithographs of rare animals drawn by Waterhouse Hawkins and 
lithographed by Graph and Soret. Bound in 4to in half red crushed morocco 
gilt. 


ETCHINGS, ENGRAVINGS AND LITHOGRAPHS 


PorRTRAIT OF AN OLD MAN: ETCHING 

Pieter Bol, Flemish: 1622-1674 
Original etching by Bol. Fine impression bearing the artist’s signature ancé 
date 1642 in the plate; slightly stained, the corners lightly laid down. Together 
with A Man Between Two Pines, original etching by Everdinger (Dutch: 
1617-1678) ; fine impression, in good condition. (2 pieces) 


ROUEN: ETCHING 

Muirhead Bone, Scottish: 1876- 
Subsequent to Dodgson. Fine impression, bearing 
Edition limited, and plate 


Original etching by Bone. 
the artist’s signature in pencil on the margin. 
destroyed. 


THE BATHER AND GEESE IN A STORM: Two ETCHINGS 

Félix Bracquemond, French: 1833-1914 
Two original etchings by Bracquemond. Good rich impressions bearing the 
artist’s signature in the plate and on the margin in pencil. Together with three 
other etchings, Boats on the Scheldt by Gravensande, Source de l’Abarine by 
Appian, and The Storm by Alphonse Legros. All fine impressions, signed by 
the artists. (5 pieces) 


La PLAcE BREDA D’HIVER A PARIS: ETCHING AND AQUATINT 
Felix Buhot, French: 1847-1898 
Original etching by Buhot. Bourcard No. 128. Fine impression, signed in the 


plate. Framed. 


UNE JETTEE EN ANGLETERRE: ETCHING 

Felix Buhot, French: 1847-1898 
Original etching by Buhot. Bourcard No. 132. Splendid impression, signed 
on the margin, bearing the artist’s red owl stamp; in perfect condition. Edition 
limited. Plate destroyed. From the A. Bourdeley Collection. 


FARM GATEWAY, CAMPAGNETTA, NorTH ITALY; HELL’S HOLE: Two 


ETCHINGS 
Sir David Young Cameron, Scottish: 1865- 
Two original etchings by Cameron. Fine impressions bearing the artist’s 
signature in the plate and in pencil on the margins. The former, Rinder no. 
222; third state of four. In perfect condition. From Harlowe and Company, 
New York. 
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ENGRAVINGS OF CLASSICAL SUBJECTS 

Agostino Carracct, Italian: 1557-1602 
The Whipping of Diana, The Birth of Venus, The Chastisement of Cupid and 
five other subjects, mostly late impressions. (8 pieces) 


THREE POLITICAL CARTOONS: W/O0ODCUTS 

Honoré Daumier, French: 1808-1879 
Courage Héroique de Don Carlos et Don Miguel. Del. app. No. 22. Repub- 
lic Blowing Down the Card Kings of Europe, Del. No. 220. “Que en Veut?” 
Del. app. No. 15. Woodcut engravings from the original publication. 


THE SEVEN ANGELS SOUNDING THE TRUMPET: WOODCUT 
Albrecht Diirer, German: 1471-1528 
Original woodcut by Ditirer. Bartsch no. 68. Fair impression. Small repairs 


and replacements. 


THE SUDARIUM DISPLAYED BY Two ANGELS: ENGRAVING 
Albrecht Diirer, German: 1471-1528 
Bartsch no 25, Dodgson no. 71. Signed in the 


Original engraving by Durer. 
Good impression, slightly foxed. 


plate with the monogram and date 1513. 


SIR FRANCIS SEYMOUR HADEN 
ENGLISH: 1818-1910 


Harry KeEtty’s PUTNEY; EGHAM; EGHAM LocH: THREE ETCHINGS 
Three original etchings :by Haden. MHarrington nos. 117, 15 and 16. Fine 
impressions; the first mentioned is first state, signed in plate; second signed 
and dated 1859 in plate and signed on margin; the third signed on margin. 
All in perfect condition. 


KENARTH: Carpican BrinceE: Two ETCHINGS 


Two original etchings by Haden. Harrington nos. 64 and 67. Fine impres- 
sions bearing the artist’s signature and dates in the plates. Together with 
The House of the Smith and Kilgaren Castle: two original etchings by Haden. 
Harrington nos. 63 and 65. Fine impressions bearing the artist’s signature 
in plates. All in perfect condition. (4 pieces) 


Out oF STuDY Window; THREE SISTERS; TOWING PATH: Two 
ETCHINGS AND A DRYPOINT 

Two original etchings by Haden. Harrington nos. 18 and 129. Fine impres- 

sions bearing the artist’s signature on the plates. Original drypoint by Haden. 

Harrington no: 67. Excellent impression in first state bearing the artist’s 

signature in plate and in pencil on the margin. All in perfect condition. 


KENSINGTON GARDENS (LARGE PLATE), First STATE; Kew AIT: 


Two ETCHINGS 
Two original etchings by Haden. Harrington nos. 28 and 86. The former an 
early proof in the first state; very rich impression bearing the artist’s signature 
in the plate and on the margin. The latter an excellent impression in the first 
state, bearing the artist’s signature in the plate. Both in perfect condition. 
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WuitE Mountains; Historic GROUND; “GREYLOCK”: THREE 


Woop ENGRAVINGS 
Elbridge Kingsley, American: 1842-1918 
Three original wood engravings by Kingsley. Fine impressions, the first two 
signed in pencil on the margin. Printed on India paper. 


THE CourRTIN: SET OF SILHOUETTE PRINTS 

Winslow Homer, American: 1836-1910 
Seven silhouette illustrations and the title page for the famous poem by James 
Russel Lowell. Each matted. Rare. 


THREE MASTED SCHOONER: ETCHING 

Philip Kappel, American: 1901- 
Original etching by Kappel; fine impression, signed by the artist. Together 
with “Trees,” original etching by Seymour Haden, signed in the plate; and 
“Tnbound” original etching by Roland Clark, signed in pencil. (3 pieces) 


BorDEAux, Qual DES CHARTRON; BORDEAUX EN HIVER: Two 


ETCHINGS 
Maxine F. A. Lalanne, French: 1827-1886 
Two original etchings by Lalanne. Fine impressions bearing the artist’s signa- 
ture in the plates. Together with four other etchings by Lalanne entitled 
Villers, Port de la Plataine a Royan, Vue Prise du Port de Dives and Les 
Bords de la Seine. All fine impressions bearing the artist’s signature in the 
plates, perfect condition. (6 pieces) 


THE Moray FirtH: ETCHING 

James McBey, Scottish: 1883- 
Original etching by McBey. Hardie no. 152. Trial proof no. 3. Fine impres- 
sion, bearing the artist's signature in ink on the margin. Etched in 1914. 
Edition limited to 50 proofs and plate destroyed. 


Maroor As Lopokova: DRYPOINT 

James McBey, Scottish: 1883- 
Original drypoint by McBey. Hardie no. 189. Very fine proof and numbered 
on the margin in ink by the artist. No. 31. Edition limited to 76 proofs and 
plate destroyed 


LA FILEUSE AUVERGNATE: LA BERGERE TRICOTANTE: Two 


ETCHINGS 
Jean Francois Millet, French: 1814-1875 


Fine impressions bearing the artist’s signa- 
Medium folio. 


Two original etchings by Millet. 
ture in the plates. The latter printed on thin paper. 


POMPONE DE BELLIEVRE: ENGRAVING 

Robert Nanteuil, French: 1623-1678 
Engraving by Nanteuil after the portrait by Charles le Brun. Fine rich im- 
pression, proof before the title. Together with Bonne Femme de Normandie 
and Soeur de la Bonne Femme de Normandie: pair of engravings by Wille; 
good impressions with small worn holes and stains. (3 pieces) 
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42. 


UNION SQUARE AND THE BANK OF THE METROPOLIS: ETCHING 
Joseph Pennell, American: 1860-1926 

Original etching by Pennell. Worth 327. Good impression, on thin paper 

bearing the artist’s signature in pencil on the margin. Medium folio. 


DESCENT FROM THE Cross (SECOND PLATE): ETCHING 

Rembrandt van Rijn, Dutch: 1606-1669 
Original etching by Rembrandt. Late impression of the large etching. Bartsch 
81, Hind 103. Bearing the artist’s signature in the plate and date 1633. 


THE Rat KILLER: ETCHING 

Rembrandt Van Rijn, Dutch: 1606-1669 
Original etching by Rembrandt. Hind No. 96; Bartsch No. 121. Second 
state of two, with the shading on the side of the box in the boy’s hands. 
Signed in the plate with initials and date 1632. Good impression. Trimmed 
close. Fox marks. 


COLLECTION OF REMBRANDT PRINTS 
Eighteen restrikes, late proofs and copies of Rembrandt etchings. Together 
with an etching by Fragonard, damaged. (19 pieces) 


WALTER DENDY SADLER 
ENGLISH: 1854-1923 


THREE ETCHINGS 

The Honeymoon by James Dobie. Home Brewed by W. Boucher, and The 
Top of the Hill by A. J. Farrell, all after the paintings by Walter Dendy 
Sadler, and all signed by Sadler and etcher. Framed. 


Two ETCHINGS 
Memories by M. Deville and The Rivals by Ganjean, both after the paintings 
by Sadler and both signed by the etcher and Sadler. Good impressions, framed. 


Two ETCHINGS 
For Weal or Woe and Home Sweet Home, by W. Boucher after the paintings 
by Sadler. Good impressions signed by etcher and Sadler. Framed. 


Two ETCHINGS 
Wedding Bells by W. Boucher and James Dobie after the paintings by Sadler. 
Good impressions, signed by the etcher and Sadler. Framed. 


Two ETCHINGS 

The Time Honored Guest by James Dobie and The Wayside Inn by Chignet, 
after a paintings by Sadler Good impressions signed by Sadler and etchers. 
Framed. 


Two ETCHINGS 

The Last of the Bin and The Way of the Sun by James Dobie after the 

pane. by Sadler. Good impressions signed by the etcher and Sadler. 
ramed. 
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Two ETCHINGS 

The Parting of the Ways or Parent and Guardian, by James Dobie and The 
Old Hundreth by W. Boucher. after the paintings by Sadler. Good impres- 
sions. signed by the etchers and Sadler. Framed. 


THREE ETCHINGS 

Long, Long, Ago, There Is Joy in Remembrance, and Sowing the Wind, by 
James Dobie after the paintings by Sadler. Good impressions signed by the 
etcher and Sadler. 


THREE ETCHINGS 

Tea and Scandal, It Might Have Been, John, and Sowing the Wind, by James 
Dobie after the paintings by Sadler. Good impressions, signed by the etcher 
and Sadler. 


THREE ETCHINGS 

His Favorite Bin, The Butler’s Glass by W. Boucher, and The Parson and 
the Squire by C. O. Murray, after the paintings by Sadler. Good impressions, 
signed by the etchers and Sadler. 


THREE ETCHINGS 

After Dinner Rest Awhile, The Cellar’s Beat, and The Popular Candidate, by 
James Dobie after the paintings by Sadler. Good impressions, signed by the 
etcher and Sadler. 


THREE ETCHINGS 

The Bagman’s Toast and For He’s a Jolly Good Fellow by W. Boucher, and 
Lonoon to York by James Dobie after the paintings by Sadler. Good im- 
pressions, signed by the etchers and Sadler. Slight tear in corner of second. 


THREE ETCHINGS 

The Doubtfull Bottle and Wedding Bells by James Dobie, and The Christening 
by A. Mongin, after the paintings by Sadler. Good impressions, signed by the 
etchers and by Sadler. 


FivE ETCHINGS 

After The Hunt and Wrong Side of the Hedge by W. Boucher, The Widow’s 
Birthday by Ganjean, The First of September by L. Lowenstam, and The Mail 
Bag by James Dobie, all after paintings by Sadler. Good impressions, signed 
by etchers and Sadler. 


DEATH OF ADONIS: ETCHING 

Anthonie Waterloo, Flemish: 1609-1675 
Original etching by Waterloo. Good impression bearing the artist’s initials 
in the plate. D. Vol. VI, p. 614, No. 130. Together with Watermill at the 
Foot of a Mountain and The Travellers; two original etchings by Waterloo, 
fine impressions, bearing the artist’s signature in the plates. (3 pieces) 
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JAMES ABBOTT McNEILL WHISTLER 


AMERICAN: 1834-1903 


ANNIE: ETCHING 
Original etching by Whistler. Kennedy No. 10. Fourth state of five, signed in 
the plate; good impression, printed by Delatre. 


LA MARCHANDE DE MONTARDE: ETCHING 
Original etching by Whistler. Kennedy No. 22. Fifth state, signed in the plate; 
rich impression. 


THE FORGE: ETCHING 
Original etching by Whistler . Kennedy No. 68. Fine impression, bearing 
the artist’s signature in the plate and date 1861. Slight stain at center top. 


MILLBANK AND VAUXHALL BRIDGE: Two ETCHINGS 
Original etchings by Whistler. Kennedy Nos. 71 and 70. Fifth and second 
states, extremely fine impressions, signed in the plate. 


THE LitTLE PooL: ETCHING 
Original etching by Whistler. Kennedy No. 74. Eighth state, extremely fine 
impression, signed in the plate. 


EARLY MornING, BATTERSEA: ETCHING 
Original etching by Whistler. Kennedy No. 75. Only state, proof signed in 
the plate, good impression. 


CHELSEA WHARF: ETCHING 
Original etching by Whistler. Kennedy No. 89. Second state, signed and dated 
in the plate 1863. Good impression. 


LITTLE PUTNEY, NUMBER ONE: ETCHING 
Original etching by Whistler. Kennedy No. 179. Second state, signed in plate 
with butterfly signature. 


FULHAM: ETCHING 
Original etching by Whistler. Kennedy No. 182. Good impression, bearing the 
artist’s butterfly signature in the plate. 


SKETCH ON THE EMBANKMENT AND LITTLE SALUTE: Two 


ETCHINGS 
Two original etchings by Whistler. Kennedy Nos. 260 and 220. Good im- 
pressions, signed in the plate with butterfly signature, the latter rare. 


CHELSEA SHOPS: LITHOGRAPH 
Original lithograph by Whistler. Way no. 20. Fine impression bearing the 
artist’s butterfly signature in the stone and in pencil. 
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Rogpert Louis STEVENSON: WOODBLOCK ENGRAVING 

Henry Wolf, American: 1852-1916 
Original woodblock engraving by Wood. Extremely fine impression on India 
paper bearing the artist’s signature and the date 1909 in the block and on the 
margin in pencil. Together with four other wood engravings by Wood printed 
on India paper after portraits by Lefevre, Chase, Whistler and C. Beaux. 
(oapicces) 


Lower New YorK IN Mist: WoopDBLock ENGRAVING 

Henry Wood, American: 1852-1916 
Original Woodblock engraving by Wood, very fine silvery impression on India 
paper bearing the artist’s signature in pencil. Together with The Evening 
Star, and the Duck Pond; original woodblock engravings by Wood, fine im- 
pressions on India paper bearing the artist’s signature. Also three other 
woodblocks by Wood after Inness, Homer and Horatio Walker. (6 pieces) 


STANDING MODEL: ETCHING 

Anders Leonard Zorn, Swedish: 1860-1920 
Original etching by Zorn. Asplund no. 168, Delteil no. 166, Schubert-Soldern 
no. 137. Second state of two. Fine, rich impression bearing the artist’s 
signature and date 1904 in the plate and the artist’s signature in pencil on the 
margin. Edition limited, plate destroyed. 


COLLECTION OF FIVE ETCHINGS 
Forty-Second Street by Walcot, Whitechapel by Sparks, Temples of New York 


by Nivinson, Gorges of the Tarn, color etching, by Lauransan and All Saints 
Church, High Street, Oxford, color etching by Affleck. 


COLLECTION OF SIX ETCHINGS 

Six original etchings by Marius Bauer (Dutch: 1864-1932). A Palauguin, 
Street in Gualior, Saddhuis Squatting, A Benares Saddhu, Oriental Water- 
carrier and Palace of Fatehpur, Sikri. All good impressions, bearing the 
artist's signature or initials. 


COLLECTION OF SIX ENGRAVINGS 


The Lodge Farm, Le Retour, Gateway in Spain, La Brette, L’Entant, Jack 
and Jill, and a colored etching Old Age. Original engravings by William 
Lee Hankey. All fine impressions bearing the artist’s signature. 


COLLECTION OF SEVEN ETCHINGS AND ENGRAVINGS 
Includings work by Bartolozzi, Schaldach, and Flamang. All framed. 


COLLECTION OF E1icHt ETCHINGS 


The Ramparts Carcassone, by Patrick; A Lowland Farm; Buckingham Palace 
(2 proofs); Edwards Tower and Kings College Chapel, Oxford; by W. 
Walker; Georges Dock, Liverpool by Short; Le Café and Mender of Chairs 
by Brouet. All good impressions, signed by the artists. 


COLLECTION OF TWELVE ETCHINGS 


Casino di Mobile, Sienna and Church of San Maclou, Rouen by Hadley Fitton; 


and etching of Oxford by Burgess, three etchings by Witson, a colored etching 
by Robbs, and others. 
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72. COLLECTION OF FIFTEEN ETCHINGS 


Fifteen etchings by Middleton Todd, Laura Knight, Tissot and other artists. 
Z Good impressions bearing the artists’ signatures. 


73. Two CoLoRED MEZZOTINTS 
Baptista Tomabuoni mezzotint printed in color by S. Arlent Edwards after 
DB Ghirlandaio and Beatrice D’Este by George P. James after the painting by 
Da Vinci. Good impressions signed by the artists. Framed. 


74. Two CoLorRED MEZZOTINTS 
By Mrs. Curtis, mezzotint printed in color by Sydney E. Wilson after the painting 
g by Henry Walton, and The Countess of Westmeath, mezzotint printed in color 
by Clifford R. James after the painting by Sir Thomas Lawrence. Good im- 
pressions signed by the artists. Framed. 


75. Two CoLoRED MEZZOTINTS 


C Mrs. Washington, mezzotint printed in color by P. H. Martindale, signed in 
v4 pencil by the artist; Lady Castlereagh mezzotint printed in color by E. Milner. 
/ Signed by the artist. Both framed. 


76. COLORED MEZZOTINT AND STIPPLE ENGRAVING 
Good Night, mezzotint printed in color by S. Arlent Edwards, after Henry 
? Mosler, published 1896, signed in pencil by the artist; What You Will, stipple 


engraving in color by J. R. Smith, engraved by A. Zaffanatto, published 1797. 
Both framed. 


77. MISCELLANEOUS LOT OF PRINTS AND WATERCOLORS 
f Consisting of nine Turkish watercolors, six Vernet lithographs of horses, nine 
colored city maps, and an etching by V. F. Macom. (25 pieces) 


78. PAIR COLORED PANORAMIC VIEWS 
Austrian, Late XVI Century 
/ a Pair colored engravings, one depicting the fortification of ‘Liechtenstein’ with 
a view of Vienna and other Austrian cities in the background; the other a 
panoramic view of ‘Linz’ and its surrounding suburbs dated 1594. Engraved 
by Georg Hufnagel after Lucas Van Valckenburch. Medium folio, framed 


WATERCOLORS AND DRAWINGS 


79. ‘Two DRAWINGS 
Pencil drawing of a bearded man with long hair and huge bushy beard; 
Py signed and dated at lower right E. A. Abbey,, (18)81. Charcoal and pen and 
. ink drawing entitled “Wall Street Broker’; signed at lower right F. C. Yohn 


794. STUDY OF A MAN: BrusH DRAWING WITH INDIA INK 
ft Diego M. Rivera, Mexican: 1886- 
2. Line drawing of a peasant wearing a large sombrero as he pours flour into a 
basket. Signed and dated at lower left Diego Rivera (19)34. Framed. 

16 « 11 imches 


80. CHINESE PAINTINGS ON RICE PAPER AND Two WATERCOLORS 
Religious procession, Duck-hunting from a Junk, Pair of Birds of Paradise 


we on a rock, four paintings on Rice paper, edges cracking, as usual. Two square 
1G Chinese paintings on paper, of birds and Flowers, typifying Spring and 
he Summer. (6 pieces) 
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SHEPHERD AND His FLocK: WATERCOLOR 
Thomas Bradley, Scotch, XIX Century 
An old Scotch shepherd leads his flock of sheep down the rocky slope in the 
foreground toward the lake in the distance; where mountains tower into the 
sky, ‘their tops obscured by mists. Signed at ‘lower left Tom Bradley. 
1744 x 25% inches 


AT THE WATER’S EDGE: ]W/ATERCOLOR 
Thomas Bradley, Scotch, XIX Century 
Two cows stand at the water’s edge in the foreground, the waves lashing 
against the rocks on the left; steep slopes in the background fade into. the 
heavy mist which prevades. Signed at lower right Tom Bradley 
30% x 22 inches 


UNDER THE GREENWOOD: WATERCOLOR 

Charles Melville Dewey, Americans 1894- 
In the deep green of the woods, a number of white sheep graze in the fore- 
ground, the whiteness contrasting to the shadow; small slashes of sunlight 
stream through the thick growth. Signed at lower ‘right Charles Melville 
Dewey 1334 x 19% inches 


LANDSCAPE: WATERCOLOR 

Julia Henshaw Dewey, American Contemporary 
The warm sunlit fields stretch out in the foreground, with piles of hay stacked 
in the distance near a clump of rich green trees. Signed at lower left J. Hen- 
shaw Dewey. 113% x 15 inches 


VINO DE CARRI: [WATERCOLOR : 
Itahan Contemporary 
Three-quarter length portrait of a bearded old man wearing a blue beret and 
holding a glass of wine in his right hand and a pipe in his left; he wears a 
sleeveless jacket over his white shirt and a red sash about his waist. Signed 
lower right A. Moriano. 2144 «x 14% inches 


THE EDGE OF THE FOREST: CHARCOAL DRAWING 

Jean Baptiste Camille Corot, French: 1796-1875 
A large tree rises from behind a hedge which lines the bank; other trees and 
bushes can be seen in the background becoming misty in the distance. Signed 
at lower right Corot. Framed. SY x 13 inches 


APPROACHING SHOWER: WATERCOLOR 

William Jurian Kaula, American: 1871- 
Small boats are pulled up on the beach in the left foreground; small houses 
run along the beach in the background, and in the distance a long dock juts 
into the water. Overhead, swirl heavy storm clouds and on the left rain can 
be seen falling. Signed and dated at lower right W. J. Kaula, 1900. 

18% x 21% inches 

Exhibited Boston Art Club, 1901. 


WOODEN SHOES: WATERCOLOR 

Loms Hartz, American: XIX Century 
A number of different size wooden shoes are hung on the rails of a wooden 
fence built in the backyard of a red brick house that can be seen in the back- 
ground; tall green grass and vines grow around the fence. Signed and dated 
at lower right L. Hartz 1900. 18% x 17% inches 
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OIL PAINTINGS 


MERCURY AND HERSE. 
Flenush, XVII Century 
The white- oe figure of Herse walks through the barren countryside flanked 
by two gray-clad women; the small figure of Mercury is visible flying high 
above. Ruins of a castle catch the sunlight high on the hill in the distance. 
Panel: 4 x 8 inches 


LAKE ‘OBERSEE’, BAVARIA 

Josef Schoyerer, German: 1844- 
Rocks jut from the blue waters of the mountain lake in the foreground, and 
on the shore on the right, grow tall pines; across the lake rise the steep 
mountains their tops covered with snow. The blue sky overhead is filled with 


small white clouds. Signed at lower right J. Schovyerer. 
Panel: 10% x 8% inches 


CHILD’s BATH 

Pieter Balten, Flemish: 1525-1598 
A young mother seated on the floor dries her child with a towel, while the 
woman on the left holds a clean gown; several men and women with children 


watch on either side, and in the background a fire blazes in the hearth. 
Panels: 934 x 13 inches 


HEAD OF A SPANIARD 
Mariano José Maria Fortuny, Spanish: 1838-1874 
Bust-length portrait of a ruddy-faced Spaniard with a dark curly moustache, 
and wearing a wide-brimmed light tan hat; his white collar contrasts with that 
dark brown of his coat. Signed at lower right Fortuny. 
Panel: 11% x 10 inches 


WOODLAND SCENE 

Pierre Etienne Theodore Rousseau, French: 1812-1867 
The thick trunks of two trees loom in the shadowy foreground surrounded 
by thick foliage; patches of light and sky are visible in the distance. Signed 


“at lower right Th. Rousseau. Panel: 9 « 15 inches 


STOP AT THE TAVERN 

Flemish, XVII Century 
Three horsemen stop at a tavern in the right foreground; one drinks from a 
bottle while the other two converse with the innkeeper. Other figures are 
visible in the background and behind and between the houses grow verdant 
trees. Cloud-filled sky overhead. Panel: 10% x 13% inches 


AN IrtsH LAKE SCENE 

Alexander Helwig Wyant, American: 1836-1892 
The cool quiet lake in the foreground mirrors the verdant growth on either 
bank and the rolling white clouds above; a tree juts from between heavy 
boulders on the left foreground. Signed and dated at lower left 4. H. Wyant 
1869. 10 « 14 inches 
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94. TURKISH SOLDIERS 


a Flemish, Early XVII Century 


A group of brightly-clad mounted Turks pause in the shade of trees in the 
foreground and watch the rest of their army ride over the bridge in the back- 
ground with bright standards and flags flying from their spears. 


Copper: 10 x 14 inches 


95. SUMMERTIME 
American Contemporary 
From the clearing in the left foreground, the tops of heavily foliated trees 
can be seen on the side of the mountain as it descends into the valley below; 
across the valley in the distance through the haze that fills the sky, the rolling 
hills are blue. Signed illegibly at lower left. 10% x 1334 inches 


96. TOWER OF THE HorSE GUARDS, PISA, ITALY 


Albert Wilson Janvier, American XIX Century 
An arched stone bridge crosses the stream in the foreground, and on the 
other side are the red-roofed stone buildings with a square tower rising above 
them; the sun shines through the white clouds that fill the sky and shines on 
the light stone walls. 10% x 15 inches 


97. Views OF NAPLES: PAIR OF OIL PAINTINGS 


Italian, 1815 
(a) Fishing boats are drawn up on the shore in the foreground, and down 


hill on the left. Signed and dated at lower left Cavandan 1815. (b) Stylish 


YZ on the beach sailors pull a small boat to shore; buildings rise on the side of a 
re 


carriages move along the square in the foreground with groups of men and 
women strolling in the sun; the harbor stretches in the distance and houses 
front the avenue on the right. Signed and date at lower left Cavanda 1815. 


10% x 1534 inches 


98. LANDSCAPE 


Italian, XVIII Century 
Heavy dark foliage fills the foreground, a small dirt road cuts through a 


es rocky cliff in the right background and three figures are visible strolling along 


the road. Verdant trees cover the hillside. Panel: 12 « 14% inches 


99. Mornince MIst 


Charles H. Sherman, American Contemporary 
Weeds grow around the edge of a small pool in the foreground and on the 
other side, the early morning sun shines throug the mist on the green trees 
and fields that fill the background. Signed and dated at lower left C. H. 


Sherman 1942, - 12% x 16% inches 


100. GETTING A LIGHT 


Joost Van Craesbecke, Flemish: 1606-1661 
A man dressed in a sleeveless gray jacket and brown breeches, lights his pipe 
from a glowing coal in a small bowl; through the doorway on the right 
several men are visible around the hearth. 12 «x 16% iwches 
From Thomas Agnew and Sons, Lendon. 
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THE PALISADES 

David Johnson, N.A., American: 1827-1908 
A view of the Hudson is visible from the rocky cliffs in the foreground; a 
young couple gaze out over the river on the left with the colorful autumn 
foliage around them. Small boats are tied to docks on the river below and 
heavy clouds fill the sky. Signed with initials and dated at lower right 
IIS. 16% x 13% inches 


GossIP 

French, XVIII Century 
A young woman dressed in a light blue and pink eighteenth century gown 
with white plumed hat is seated at a desk reading a letter as another woman 
leans over and whispers something in her ear. A third woman stands to the 
left holding a fan in her hand and listening to the conversation. Richly 
furnished interior in background. 174% x 14 inches 


BEACHED 
Albert Wilson Janvier, American: XIX Century 
A heavy single-masted sailing boat lies beached in the right foreground near 
a small dock; in the distance tower rocky cliffs, and on the left a small sloop 
stands off shore. Warm colored clouds billow up from the sea. 
13 x 19% inches 


COUNTRY SCENE 

Willem Heusch, Dutch: 1638-1712 
In the left foreground three shepherds, one riding a horse, herd coats and 
cows across a low bridge beside a house. In the distance a windmill and a 
church steeple are silhouetted against the sky. In the right foreground tall 
trees and verdant growth almost obscure two houses. The cloud-filled sky 
contrasts to the subject. 14% x 1914 mches 


LAKE Como, ITALY 

Clinton Ogilvie, American: 1838-1900 
The waters of the lake in the foreground are placid and reflect the huge 
mountains that tower on all sides. Two small boats are visible in the center 
and on the distant shore rises a small town. Signed and dated at lower left 
Clinton Ogilvie, 1871. 13% x 20% inches 


DARKIES’ CABIN 

Rachel Hartley, American: 1884- 
An old Negro woman stands in the doorway of her shack smoking a corncob 
pipe and holding a small child in her right arm, while two others peer out of 
the door and two more play with dogs in the sunlit yard. Signed and dated 
at lower left Rachel Hartley 1931. 16 x 20 inches 


AUTUMN FROM THE HILLTOP 

American Contemporary 
The thick growth on the side of the hill in the foreground is in brilliant color; 
from the hill, a view of the green valley below is possible, and the houses of 
a small town gleam brighly in the sun that breaks through the dull sky over- 
head. Signed at lower left Wells M. Sawyer. 16% x 20 inches 
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LA JEUNESSE 


Marie Laurencin, French: 1885- 
Head-and-shoulders portrait of a young girl with a wreath on her dark brown 
hair; a light pink rose and scarf of matching color setting off her white gown. 
Signed at lower left Marie Laurencin. 18 x 15 inches 


Certificate by Andre Schoeller, on back of photograph, dated Paris, Jan- 
uary 29, 1947 will be given to the purchaser. 


[SEE ILLUSTRATION | 


AT THE ALCHEMIST 


Flemish, XVII Century 
A bearded man in a red coat and fur hat is seated at a work table looking 


book; on the table in front of him are piled books and an hourglass, and 


ty _-at a flask of potion which he helds out in his left hand, his right holding a 


behind the table stands a woman. Copper: 10% x 12% imches 
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HEAD OF A YouNG Boy 
Moise Kisling, French: 1891 


/ ee Wet -length portrait of a red-haired young boy, his head tilted to the left, 


6) 


ELLY. 


wearing short sleeved striped shirt; light green background. Signed at lower 
left Kisling. 22 x 15 inches 


Certificate by Andre Schoeller, on back of photograph, dated Paris, Janu- 
ary 29, 1947 will be given to the purchaser. 


[SEE ILLUSTRATION | 


EVENING MARKET SCENE 

Petrus Van Schendel, Belgian: 1906-1870 
Merchants sell by candlelight in the warm evening, setting up their wares in 
the street; a young woman in the foreground shows her merchandise to 
another woman who stands alongside with her shopping bag under her arm. 
A single candle lights the foreground and in the distance figures can be dimly 
seen at other stands. Cradled panel: 22 x 1734 inches 
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TRUCE 


Robert Alexander Hillingford, English: 1828-1893 
A white and gray clad figure of a young Royalist signals for truce with his 
plumed hat to a red, white and blue clad Republican who sits astride his 
horse in the foreground. In the background are the Republican soldiers with 
their tri-colored flag and on the left a wounded soldier holds his face. Signed 
at lower right Rk. Hillingford. 18 « 24 inches 


[SEE ILLUSTRATION ] 
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IN THE FIELDS NEAR MORRISTOWN, NEW JERSEY 

Clinton Ogilvie, American: 1838-1900 
The green bank in the foreground slopes to a small stream where a plank 
crosses to the other side; tall grass grows there, and a small boy can be seen 
coming toward the stréam beneath a heavily foliated tree. Farm buildings 
in the distance and clear blue sky overhead. Signed and dated at lower left 
Clinton Ogilvie 1889. - 2314 x 19 inches 


CHECKMATE 


Andrea Baretti, Italian XIX Century 
A young girl dressed in a pink and white eighteenth century gown, sits smiling 
in her chair and watches the young man on the other side of the table gaze at 
the chess board where she has just checkmated his King. A bearded man in 
a plumed black hat watches. Signed at lower left Andrea Baretti. 


24 x 20 inches 


TWILIGHT ALONG THE DOCKS 


Raouk André Ulmann, German Contemporary 
Two small rowboats can be seen dimky in the right foreground, and on the 
left, looms the wooden frame of a dock, the top silhouetted against the fading 
light reflects on the surface of the water and frames the huge piles in the 
background. Signed and dated at lower right A. A. Ulmann, Hamburg, 1902. 


21 x 26% inches 


Farm By A STREAM 


Charles Melville Dewey, American: 1849 
A small white thatched roof farm house borderes a narrow twisting stream 
in the foreground, where a string of white geese wade, and tall trees are 
mirrored in its surface. The scattered clouds overhead are touched with 
pink. Signed at lower left Charles Melville Dewey. 224% x 30 inches 


ACROSS THE DUNES 

Frank De Haven, N.A., American: 1856-1934 
A light dirt path winds through the greenish brown landscape in the fore- 
ground toward a stone fence in the background where a man and his dog can 
be seen. On the hill on the right the trees are in bright autumn foliage. 
Signed and dated at lower left F. DeHaven, 1901. 2414 x 30% inches 


THE Stop ALONG THE WAY 


E.R. Smyth, English, XIX Century 
A covered wagon with a team of four horses has stopped before a thatched 
cottage where a man and boy are giving hay to the animals; beyond is a 
pleasant country under a rose tinted sky. 30 « 50 inches 
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LANDSCAPE WITH FIGURES 

_. Italian, XVII Century 
A partly clad youth with a long pole over his shoulder, talks with two soldiers 
who are seated on a rocky ledge to the right. ‘ Behind them looms the shattered 
trunks of two dead trees. Green foliage in the right background and rocky 
cliffs tower on the left. Cloud filled sky above. . 29 x 24 inches 


ARABIAN COURTYARD 
Benjamin Constant, French: 1845-1902 
In the brightly lighted courtyard in the foreground colorfully dressed Arabs 
rest in the shade around the walls; a brown clad Arab with a long rifle lies 
in the right foreground and converses with a group of other Arabs. In the 
archways in the background rest other figures and above them on the other 
side of the walls grow thick trees. Signed at lower left Benjamin Constant 
23 x 35% inches 


THE VISITOR 

Minna Heeren, German, XIX Century 
A young peasant girl and just stopped to visit and sits on a long bench sur- 
rounded by three children and a bearded man who shakes her hand in welcome; 
in the background, on the right, the wife emerges from the kitchen with a cake, 
and from behind her skirts another child peers. Interior lighted from window 
on left. Signed at lower right M. Heeren, 1854. 24, x 30 inches 


EVENING 
Herman Van Swanevelt, Dutch 1600/ 20-1665 
In the forground a sheperd dressed in red, herds his sheep down a path to a 
water hole, among. the herd are two horses and two cows. At hte right a 
seated shepherd and his dog watch, at the left in the foreground three men 
svork on the ruins of an old building. In the distance the sun is disappearing 
behind towering mountains. The clouds in the distance and the tops of the 
trees in the left foreground reflect the fading light of the day. 
32 x 27% inches 


WINTER ON THE BEACH AT EAST HAMPTON 
Thomas Alexander Harrison, N.A., American: 1853-1930 
A road winds toward the blue sea in the background, tire ruts appearing brown 
in the white snow that covers the landscape; on either side of the road, brown 
glass contrasts with the whiteness, and the setting sun tinges the beach and 
the low-hanging clouds with pink. Signed at lower right A. Harrison 
28 x 36 inches 


STILL LIFE WITH FLOWERS 

American Contemporary 
A large white pottery vase of roses and pussy willows stands on a marble- 
topped table beside an open window; on the table at left is an ash tray with 
a burning cigarette, at left is an open book. Signed with initials W.Y.G. 
at lower left. 46. «% 30 inches 
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PORTRAIT OF TWO GENTLEMEN: Two OIL PAINTINGS 
George W. Pettit, American, XIX Century 
(a) Waist-length portrait of a doctor with dark brown hair and moustache 
and wearing a dark black suit and tie and stiff white shirt; in his left hand 
he holds a red-covered anatomy book. Signed and dated at lower left .G. W. 
Pettit, 1885. (b) Head and shoulders portrait of H. M. Phillips with long 
gray sideburns, dressed in a black suit and tie contrasting to his white shirt. 
Dark background. This painting is by a ninteenth century American artist. 
| 354 x 29 inches; 27 x 22 mches 


THE GAMESTERS 

Luis Graner y Arrufi, Spanish: 1863-1929 
A group of men playing cards in a smoke-filled room, lighted by a single 
window ; the smoke swirls about the heads of the players and catchers the light; 
four men are seated while the others stand to observe the game. Signed at 
lower right L. Graner. 32 « 4444 wmches 


FESTIVAL NIGHT 

Thomas Aiexander Harrison, N.A., American: 1853-1930 
A garden party in an Oriental manner, lighted by Chinese lanterns hanging 
from dimly lighted trees; in the right foreground a man is serving punch 
from a large glass bowl. Signed at lower left A. Harrison. 36% x 55 inches 


PORTRAIT OF A GENTLEMAN 

W. H. Willcox, American: XIX Century 
Three-quarter length of a gentleman with gray hair, dressed in a black suit 
and tie contrasting to his white shirt; background of olive green with touches 
of red. Signed at lower right W. H. Willcox, 1894. 47 «x 39 inches 


Two DacHat PEASANT WOMEN 

Fritz Strobentz, Hungarian: 1856- 
Seated at a table in the shade of thick vines, two peasant women dressed in 
the colorful costumes of the region, drink tea from white china cups on the 
table before them; a roll and a glass of water are also on the table and the 
sunlight seeping through the leaves makes small spots of warmth on the cloth. 
Signed at lower right F. Strobentz. 53 x 43 inches 


THE LuNAR MoTH 

Cornelis Ary Renan, French: 1855-1900 
A young woman somberly dressed, and having huge moth-shaped wings pro- 
truding from her back, presses against the plate glass partition and gazes 
wistfully at the moon which glows in the dark sky. White flowers grow on 
a green shrub in the right foreground. Signed and dated at lower right. Ary 
Renan, 1895. 51 x 38 wmches 


PATTERDALE IN CUMBERLAND 

Jacobus Nicolas, Baron Tjarda Van Starkenborgh, Dutch: 1822-1895 
Thick grass grows along the banks of the small pool in the right foreground, 
while on the left, cattle graze peacefully in the warm sunlight. A thick clump 
of trees in the center divides the fields in the background which stretch to the 
towering mountain in the background. Cloud-filled sky above. Signed at 
lower left Tyarda Van Starkenborgh. 4134 x 60% inches 
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DECORATIONS 


GLASS * PORCELAIN * POTTERY * BRONZES 
MINIATURES 


HERALDIC COAT-OF-ARMS: W/7ATERCOLOR 
Coat-of-arms of Martin family, the Welsh branch, with shield surmounted by 


helmet and lion’s head and having gray and rose scrolling. Latin motto on 
bottom Sic Itur Ad Astra. 


NOBLEMAN AND His WIFE: P4IR MINIATURE PAINTINGS ON IVORY 

Emmanuel Peter, Austrian: 1799-1873 
Waist-length portrait of the couple, nobleman seated in a chair, wearing a 
plain dark brown suit and black cravat, signed and dated at lower leit Em 
Peter, (1)862, the wife with light blonde hair wearing off-the-shoulders blue 
dress and a white scarf around her neck. Signed and inscribed at lower left 
Peter. 44 x 3% inches 


PORTRAIT OF A LADY: MINIATURE PAINTING ON IVORY 

Thomas Hargreaves, English: 1775-1846 
Waist-length portrait of a young lady her dark hair in tight curles and wear- 
ing a purple velvet gown with flaring lace collar. Light gray background. 


Two AUSTRIAN OFFICERS: P4IR MINIATURES ON IVORY 

Emmanuel Peter, Austrian: 1799-1873 
Waist-length portraits of two officers of the Hapsburg family dressed in high- 
necked scarlet trimmed black uniforms, one seated in chair, signed and dated 
at lower left E. Peter, (1)862 the other signed and dated at lower left Em. 
Peter, (1)857. 44 x 3% inches 


MEXICAN AMETHYST AND ROSE GLASS VASE AND A CuT GLASS URN 
Striated rose and yellow glass streaking to amethyst; four flanges at sides. 
Cut glass trophy urn mounted in brass with inscription. 

Heights 7% inches and 16% inches 


MISCELLANEOUS LOT OF PRESSED GLASS ARTICLES 

Pear-shaped decanter with floral designs, frosted trumpet vase with pineapple 
designs, small cruet with geometric designs, and a pineapple design goblet. 
Some chips and stoppers missing. Heights 4% to 11% inches 


THREE CuT GLAss DECANTERS 
Pear-shaped decanters with ridged neck and flaring rim; one decanter etched 
with floral design, the other two are a plain pair. Heights 8% to 9% inches 


Pair GLass DECANTERS 

Rectangular-shaped decanter with small round neck and large mushroom 

stopper; body with ridged swirled design, one marked Scotch, the other Rye. 
Height 9 inches 


SILVER MOUNTED ETCHED GLASS WATER PITCHER 

Bulbous pitcher etched with flowers and leaves mounted with repousse band 
at rim and hinged dome cover with bud finial repoussé with flowers. Silver 
loop handle. Height 12 inches 
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141. LARGE CHINESE PORCELAIN COVERED BOWL 

Ovoid bowl with circular overhanging rim and high domed cover with pear- 
shaped finial; decorated with red and gold garden scene with figures and 
geometric designs, on white ground. Cracked. Height 21 inches 


142. LARGE SATSUMA PORCELAIN COVERED VASE 
Large bulbous body with overhanging circular rim and high domed cover 


i cZ with fantastic foo-dog finial and handles; decorated with brightly colored 


figural landscapes on cream ground. On three legs having feet of fantastic 
heads. Repaired. Height 22% inches 


143. Parr THREE-COLOR GLAZED POTTERY FIGURES OF GEESE 
Pale greenish blue bird with yellow back and web feet, standing on brown 
stump. Height 10% inches 


144. Lot oF MExIcAN TERRA COTTA AND POTTERY OBJECTS 
D Three terra cotta mask wall plaques; jar (imperfect); two large round 
decorated dishes and five bowls. 11 pieces. 


145. Onyx INKWELL, MOUNTED IN SILVER 
Oval-shaped inkwell with hinged top rimmed in silver; silver inkwell with 
onyx base rimmed with silver. Length 6 inches 


146. Two PLAQUES AND A CHEST OF PRINTS 
High relief tinted wax plaque of a castle in the mountains, in deep oak frame. 
Profile plaque of Ignace J. Paderewski in bronzed metal, framed. Chest 
) covered in red velvet and lined with red plush satin containing a set of twenty 
photogravure prints on silk. (3 pieces) 


147. SMALL IRON Box 
Small rectangular iron box with hinged cover and bail handle on top fitted 
with key and small bun feet. Height 9 inches; length 10 inches 


(148. Nine Copper KitcHEeN UTENSILS 
Three large pots with long handles, tall cylindrical two handled pot three 


2 ] small granduated pots with handles, and two flat covers with long handles. 


149, Parr INDIAN BRASS SERPENTINE CANDLESTICKS AND A COMPOTE 

; Cobra-shaped brass candlesticks decorated with red and black Oriental designs ; 
a matching compote with octagonal top on cobra-shaped support, decorated 
with similar designs. Heights 8% and 7% inches 


159. LARGE PERSIAN PIERCED BRASS VASE 


7 Tall knobbed vase with bulbous body and tall knobbed neck with pointed 
6 cover and wide flaring base; pierced geometric and figural designs in all over 
pattern. Height 28 inches 


r, embroidered with fruits, flowers 
A tk border, embroidered 
s and butterflies. Both lined (slightly imperfect and 
Mandarin’s coat with a design of waves on the bottom, and dragons, 
flowers, and clouds, on colors on blue ground. Silk lining imperfect. 
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Louis XIV FLORAL EMBROIDERED BROCADE COPE AND CHASUBLE 
French, circa 1700 
Cope embroidered with flowers in crimson, purple, yellow and green on a white 
satin ground, with gold galloon borders on cape and hood. Some wears. 
Chasuble with central panel embroidered with blossoms and leaves in colors 
and gold metallic brocade on a white satin ground flanked by similar blos- 
soms on a green ground. Length of cope 9 feet 9 inches; width 56 inches 


EMERALD GREEN EMBROIDERED AND GOLD THREADED BROCATELLE 


COPE 
Itahan, Early XVIII Century 
Green cope exquisitely woven with blossoms and leaves, the hood embroidered 
with the Pascal Lamb, surrounded by blossoms and leaves in gold-threaded 
brocade with gold galloon border; the top panels similarly embroidered with 
blossoms and leaves in colors and gold metallic threads with galloon border. 
Length, 96 inches; width 55 inches 


FRENCH TAPESTRY 

The Adventures of Talemachus after Rubens showing the youth in the garden 
talking and singing with a group of brightly clad young ladies who rest in the 
foreground; rich vegetation and small garden roses in the background. Top 
with iron bar, for hanging. 40 x 53 inches 


FIGURE OF A NUDE: PLASTER CAST 
A young woman seated with her head bent forward, and her legs drawn 


back; oblong plinth, signed Sally James Farnham. Green patina. 
Height 12% inches 


Six MEXICAN AND BALINESE Woop CARVINGS 

Small carved figures of Don Quixote and Pancho, and a Mexican peasant 
sleeping under his broad sombrero; two carved Balinese busts of a young 
boy and girl wearing tribal headdress, and a mahogany bell-shaped cigarette 
box. 


Two CArRvED Woop MADONNAS 

Dutch Contemporary 
Standing figure of Madonna, one with tall crown holding the Child, also 
crowned, in Her left arm and a scepter in Her right hand; the other smaller 
Madonna, wearing crown and flowing robes, and holding the Child in Her 
left arm and a dove in Her right. Heights 15% and 11 inches 


ALEXANDER THE GREAT AND HANNIBAL: PAIR BRONZED METAL 


STATUETTES 
Standing figures of the two famous generals with their plumed helmets, armor, 
and flowing cloaks. Mounted on circular metal bases. Height 27 inches 


MERCURY: BRONZE STATUETTE 

Jean de Bologne, French XIX Century 
Running figure of Mercury with winged feet and helmet, his right arm reach- 
ing into the air and his left hand clutching his caduceus. He stands on the 
head of the Wind who blows him into thin air. Mounted on tall cylindrical 
base having bronze band depicting Mercury’s deeds in low relief. Caduceus 
broken. Brown patina. Height 26% inches; height of base 9% inches 
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CUPID AND PsyCHE: BRONZE FIGURE GROUP 
The winged figure of Cupid whispers into the ear of Psyche who leans over 
to hear the secret; Cupid carries his bow in his left hand and a thin gown 1s 


worn by Psyche. Inscribed on rectangular base, Fotville. Brown patina. 
Height 31% inches 


VENUS DrE Mito: BRONZE STATUETTE 
Copy of the famous statue of Venus in the Louvre; on rectangular bronze 
base inscribed Tauvage. Brown patina. Height 34% inches 


HEAD OF A YOUNG GIRL: MARBLE BUST 
After Jean Houdon 
Bust of a young curly-haired girl her long hair falling over her shoulders her 
head tilted slightly to the right, a slight smile on her lips; mounted on circular 
marble base and signed P. Franchi. With tall rectangular wooden pedestal. 
Height 21% inches; height of pedestal 46% inches 


HEAD OF A WOMAN: MARBLE BuST 

Bust of a young woman a kerchief tied around the back of her head and 
wearing a very decollete gown; her head is titlted slightly to the right, her 
eyes half closed. Mounted on circular metal base painted white. With tall 
rectangular wooden pedestal. Height 20% inches; height of pedestal 46% inches 


Ir1sH Harp 

George Morley, London, circa 1860 
Irish harp painted green and decorated with gilt shamrocks. Soundboard 
cracked. Height 39% inches 


BIEDERMEIER AND OTHER FURNITURE 


DECORATED THREE-FOLD LEATHERETTE SCREEN 
Tall three-fold screen with curved tops on folds and panels brightly decorated 
with bright flower bouquets. Height 68% inches 


SILK TAPESTRY CHEVAL SCREEN 
Cartouche-shaped tapestry panel woven in pastel-colored silks, floral and leaf 


carved and gilded cheval frame; on arched legs with scroll feet. 
Height 39% inches 


PAIR OF BIEDERMEIER CHERRY BOUDOIR CHAIRS 

Austrian, circa 1820 
Double concave crest rail, with incurved support; round upholstered seat 
covered in rose silk brocade, on curved tapering legs. Floral chintz slip covers. 


Two SHERATON INLAID MAHOGANY SLIPPER CHAIRS 

Concave open back with fan-shaped splat inlaid with satinwood scrolls and 
swans; lunette-shaped seat, on short rectangular tapering legs with satinwood 
strings. The other chair with straight open shield back and satinwood string- 
ing; upholstered back pad and rectangular seat on short curved legs with 
satinwood stringing; both upholstered in pink velvet. 


EGGSHELL WHITE SILK DAMASK UPHOLSTERED BOUDOIR BERGERE 
Arched out-curved back extending to arms with over-all ridged upho!stered 
back, seat and sides of floral silk damask. On four carved splayed legs. 
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Louis XV KiINGwoop AND ACAJOU ENVELOPE CARD TABLE, 


MOUNTED IN BRONZE DORE 
Rectangular rotating top diagonally divided to form four hinged triangles 
inlaid with satin and kingwood in floral and leaf motif bound in bronze; 
opening to reveal baize playing surface and chip cups. Over one drawer with 
serpentine valance and cabriole legs mounted with bronze dore sabots and 
knees. Height 2934 inches; width 23% inches 


[SEE ILLUSTRATION | 


Low FIVE-FOLD SILK SCREEN 

Low screen covered in cream-colored silk, three folds decorated with Chinese 
design of birds and peony blossoms on cream ground. Edge studded with 
brass; yor: Height 38% inches 


SET OF EIGHT CARVED OAK AND RED VELVET DINING CHAIRS 

Renaissance Style 
Two arm and six side chairs; rectangular rosette-carved backs with leaf- 
carved ears, back panel and seat covered in wine red velvet; incurvate reeded 
legs joined by H-stretcher. 
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BIEDERMEIER CHERRYWOOD UPHOLSTERED SIDE CHAIR 
Austrian, circa 1820 
Arched crest rail with incurved supports and five curved spindles, shield- 
shaped seat covered in Chinese gold and silver brocade; on square tapering 
legs. 
[SEE ILLUSTRATION | 


BIEDERMEIER CHERRYWOOD UPHOLSTERED BERGERE 

5 Austrian, circa 1820 
Quarter round concave toprail with incurved supports terminating at leg pedi- 
ment. Half round seat and back covered in Chinese gold and silver brocade; 
on square tapering legs. Striped slip covers. 


[SEE ILLUSTRATION | 
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SET OF SIx BIEDERMEIER CHERRYWOOD SIDE CHAIRS 


Austrian, circa 1820 
Open back with arched crest rail and vase splat; incurved supports. Shield- 
shaped seat covered in rose silk brocade; on tapering legs. Floral chintz slip 
covers. 


BEIEDERMEIER CURLY MAPLE PEDESTAL 
Round top with circular black cove molding on tall curly maple shaft with 
triple molded base and bun feet. Height 41% inches 


THREE-SECTION WALL MIRROR 

Plain three-section wall mirror with leaf and berry design at top of center 

section and rosettes set in each corner, the top ones hung with stylized buds. 
Length 58 inches 


DECORATED WALL MIRROR 


Arched mirror with flower and leaf decoration at top and rosettes in corners. 
Height 33% inches 


CARVED AND GILDED WALL MIRROR 

Rectangular mirror with leaf scroll pediment flanking shell medallion sur- 
rounded by small blossoms; the out-curving sides terminating in large leaf 
scrolls and topped with leaf finials. Height 45 inches 


TEAKWOOD JARDINIERE STAND, AND WALNUT BANQUETTE 
Stand with inset marble top, flower-carved and pierced frieze; and a low 
caned rectangular bench with tapestry top. 


UPHOLSTERED CHAISE LONGUE 
Rectangular back and closed arms; seat, back and cushion covered in rose silk 
damask. Length 53 inches 


FIGURED MAHOGANY CENTER TABLE WITH MARBLE TOP 


Empire Style 
Oval outset with tapestry marble top over plain frieze and S-scrolled legs with 
stretcher. Height 29% inches; length 44 inches 
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TYROLIAN STAINED VITRINE TABLE 

Austrian, XIX Century 
Oblong top with hinged glazed compartments over scroll-cut trestle with 
straight serpentine stretcher; compartments and top carved in floral and 
geometric designs. 30% x 38% inches 


BIEDERMEIER CHERRYWOOD COLUMN NIGHT TABLE 

Austrian, circa 1820 
Round top inset with marble over cylindrical body with quarter round fluted 
edges opening to reveal one round shelf. On hexagonal base. 

Height 3714 inches 


BIEDERMEIER CHERRYWOOD OCCASIONAL TABLE 
Austrian, circa 1820 
Oblong top with chamfered corners square incurved tapering legs fitted with 
long drawer and oblong shelf stretcher with incurved sides. 
Height 26 inches « 2714 inches 


BAROQUE INTARSIA BURL WALNUT SLANT FRONT DESK 
Itahan, Late XVIII Century 
Oblong top with slant front, opening to interior, fitted with four drawers 
and central cupboard. With sliding panel concealing two secret lateral draw- 
ers. Serpentine front with three drawers divided by cove molding. Conform- 
ing base and bracket feet. In need of repair. 
Height 39% imches; length 40% inches 


JOSEPHIAN INLAID WALNUT LADIES’ TAMBOUR WRITING DESK AND 
POUDREUSE 

Austrian, circa 1820 

Half round tambour opening to reveal plain sliding writing surface over 

rectangular knee-hole body with one long inlaid drawer fitted with sliding 

mirror and two covered compartments. Over four small inlaid drawers; on 

square tapering legs and splayed feet. Height 38 inches; width 3714 inches 


CARVED WHITE UPHOLSTERED CHAISE LONGUE 

High arched backed and closed scroll arms with molded ribbon and leaf- 
carved frame on tapering fluted legs with rosetted dies; back, seat and cushion 
upholstered in white satin rep. Length 62% inches 
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189. BIEDERMEIER CHERRY CHEST OF DRAWERS 
Austrian, circa 1810 


Rectangular body with chamfered corners and slightly over-hanging con- 
forming top, containing four drawers with embossed escutcheons and pulls 


; < pe with ring handles. Square tapering legs. Height 39 inches; width 49¥%4 inches 
(S24 


[SEE ILLUSTRATION | 


190. BrEDERMEIER CHERRYWOOD CHEST OF DRAWERS WITH DESK 


DRAWER 
Austrian, Circa 1810 


Rectangular body with chamfered corners and conforming top. Containing 
ie a drop front writing drawer inclosing small drawers and pigeonholes over 


three long drawers. With embossed escutcheons and pulls with ring handles, 
square tapered legs. Height 37 inches; width 50 inches 
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BIEDERMEIER INLAID CHERRYWOOD Day BED 

Austrian, Circa 1820 
Arched pediment ends with inlaid pillars centering inset beveled panels. Arched 
cusped balance terminating in scroll feet. Covered in rose brocade. Square 
bolster pillows at either end; floral chintz slip covers. 6 feet 2 inches 


BIEDERMEIER CHERRY VITRINE CABINET 
Austrian, Circa 1820 
Oblong angular molded top over tall glazed three sectional sides with con- 
forming glazed door enclosing two half shelves supported by turned columns 
and two full shelves against mirrored back; small square tapered feet. 
Height 62 inches 


CARVED OAK DRAWER Top DINING TABLE 
Renaissance Style 
Oblong top with frieze carved to match the preceding; on flat end supports 
carved in low relief with foliations, ending in reeded feet, and joined by arched 
serpentine stretcher. Height 31 inches; width 38% inches; 
length 5 feet extending to 7 feet 4 inches 


MAHOGANY TALL CASE CLOCK WITH WESTMINSTER CHIMES 

Arched hood with cove-molded corners over conforming arched dial showing 
phases of the moon and having gilded numerals and spandrels; glazed rec- 
tangular door enclosing five tubular chimes, and flanked by twin colonnades 
with bun feet. Height 7 feet 9 inches 


FIVE-PIECE MAHOGANY BEDROOM SET 

Sheraton Style 
Large serpentine commode with three-sectioned mirror over three small 
drawers and two long drawers flanked by reeded pillars; twin beds with 
reeded tapering posts and boards with wicker panels; a small matching night 
table having small drawer and shelf; and a vanity with three-sectioned mirror. 


CARVED OAK AND MAPLE DINING SUITE 


Renaissance Style 


Comprising sideboard containing two drawers and two dei Ca ie 
table-wi r Sand ‘china oa wi ss Yisader wild ny As arved with 
_panel I ‘ibee bird’s-eye maple; 


TEN-PIECE MAHOGANY DINING Room SET 

Hepplewhite Style 
Long sideboard with two drawers flanked by two compartments and a match- 
ing serving table with three drawers; a rectangular vitrine with two glazed 
doors on tapering supports; six arched back dining chairs, two with arms; 


~and a large round pedestal dining table with six extra leaves (Empire style). 


. PAINTED AND DECORATED BEDROOM SUITE OF SIx PIECES 


Tall chest of drawers; oblong top with molded edges and arched back rail 
over two small drawers on cabriole legs, painted yellow, gold and blue; with 
floral designs covering three drawers. Commode: similar to the preceding 
with two small and two large drawers. Solid arched twin beds; large arched 
TUNER and bue floral upholstered boudoir chair with painted cabriole legs. 


STROMBERG CARLSON RADIO, IN WALNUT CASE 
ee odel. Height 44 inches; width 25% inches 
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ORIENTAL RUGS AND CARPETS 


SMALL BOKHARA RUG 
Deep red field woven with twelve oval medallions in two rows separated by 
small geometric devices; surrounded by five narrow borders and guards. 

3 feet 8 inches x 2 feet 8 inches 


SILK ANATOLIAN RUG 
Twin black mihrabs with cuspid arch hung with mosque lamp and with twin 
rose colonettes flanking small grey and rose floral motive; pearl gray spandrels 


- with small rose branches; matching border flanked with blue guards having 


grey and rose geometric designs. 5 feet 4 inches x 4 feet 3 inches 


BELUCHISTAN RUG 

Allover formalized blossom design in light rose and gray green on tan field, 
wide matching border bound on inside by beige guard with rose and tan 
design. 4 feet x 5 feet 3 inches 


Kuizim Ruc AND HOOKED RuG 

Old gold field with crimson mihrab surrounded by two crimson and royal blue 
borders. Small hooked rug of tete de negre field woven with bright floral 
bouquets. Both worn. 6 feet 34 inches x 4 feet % inch 


ANTIQUE BijaR RuG 

Dark blue field with cartouches of large blossoms in blue ground surrounded 
by rose scrollings; narrow floral border with four guards. Expertly pieced 
at one end, altering the cartouches. 6 feet 4 inches x 4 feet 1 inch 


KASHAN RucG 

Midnight blue field with formalized fruit design and large lozenge-shaped 
center medallion of beige with designs of the field, raspberry spandrels and — 
blue border with no less than five guards. 6 feet 2 inches x 4 feet 6 inches 


KiRMAN RucG 

Field of beige with blue and wine stylized blossoms with matching border 
flanked by two guards of blossoms on dark ground and one narrow guard 
matching field. 6 feet 5 inches x 4 feet 5 inches 


SILK KASHAN RuG 

Raspberry field with formalized flower and leaf designs with urns in light blue 
and rose; border of rose blossoms and leaves on blue ground between three 
guards. Expertly repaired. 6 feet 6 inches x 4 feet 4 inches 


SILK KASHAN RuG 

Deep rose field with geometric center design flanked by formalized treillage; 
dark blue border with blossom and leaf designs between beige guards with 
small blossoms. Expertly repaired. 6 feet 7 inches x 4 feet 7 inches 


SILK KASHAN RUG 
Matching the preceding with very minor expert repair. 


7 feet x 4 feet 6 inches 


KIRMAN SHAH RuG 
Brick red field patterned with rectangular medallion of light green flanked by 
two dark blue lozenge-shaped medallions; border of rectangles enclosing octa- 


gonal medallions and flanked by two gray guards. Worn. 
& feet 3 inches by 5 feet 5 inches 
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SAROUK CARPET 

Rich rose Sarouk with formalized shrubs with blossoms principally in light 
blue, orange and dark blue, wide border stylized blossoms and sprays in colors 
of the field. Expertly repaired. Il feet + 8 feet 3 imches 


KASHAN CARPET 

Rose field with treillage centering a lozenge in midnight blue, light blue and 

beige; similar spandrels; midnight blue borders with formalized blossom de- 

signs in colors of the field between beize, blue and rose guards. Expert repairs. 
11 feet § inches * 8 feet 3 mches 


BijJAR RUNNER 
Dark blue center panel with lozenge and formalized trees and blossoms; dark 
blue border with consecutive rose and yellow blossoms and green leaves be: 
tween no less than three guards. Expertly repaired. 

Length 12 feet 9 inches; width 3 feet 


ANTIQUE KIRMAN CARPET 

Midnight blue field with allover pattern of red and green entwined floral trellis 
-with large brick red palmettes; lighter blue border flanked by four guards of 

red and beige, 13 feet 11 mches x 9 feet 7 inches 


SILK KASHAN CARPET 

Light raspberry field with beige trees and leat spray designs, blue border with 
light rose shrubs between three guards. Expertly repaired. Four hundred 
knots to the square inch. 14 feet + 10 feet 


FINE SAROUK CARPET 

Deep crimson field with large and small blossoms and treillage in geometric 
designs principally in cerulian blue, buff and orange; wide dark blue border 
with consecutive design of large blossoms and sprays between two and three 
guards in colors of the field. Expertly repaired. 

14 feet 10 inches x 10 fect inches 


Brick red field with allover blossoms and treillage designs centering a medal- 
lion with pendants; principally in light blue and beige; dark blue border with 
consecutive floral designs in colors of the field, between three guards. Ex- 
pertly repaired. 15 feet 9 inches x 10 feet 7 inches 


KIRMAN CARPET 

Beige field with geometric floral designs principally in rose and blue, blue 
border with floral designs in rose and beige between rose guards; fringed 
border at two ends. Expertly repaired. 16 feet 6 mches a 10 feel 


KASHAN CARPET 
Wine red field woven with allover pattern of stylized blossoms connected by 
dark vines and centering a small cartouche-shaped medallion; midnight blue 
border patterned with entwined leaf motives and flanked by four guards. 
16 feet § inches x 10 feet 6 mches 
FINE SAROUK CARPET 
Rich red field with formalized blossom and leaf design with wide double 


borders of consecutive medallicns and scrolled leaves. Expertly repaired. 
16 feet 4 inches x 10 feet 7 inches 


END OF SALE 
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